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The Jayco Almost Summer Sale ends 20 September 2014. So don’t miss out. 
Call Jayco Canberra on 1300 JAYCO RV today or visit our website jayco.com.au
Pricing indicates drive-aways for Jayco Canberra registered vehicles. 

 HUGE SAVINGS!

 11–20 SEPT 2014

CAMPER 
TRAILERS
FROM

$17,490CARAVANS
FROM

$41,990

POP TOPS
FROM

$25,990

1300 JAYCO RV JAYCO.COM.AU

GOOGONG
Sustainable Housing

Queanbeyan City Council is providing FREE service to help you 
improve the sustainability of your new Googong home.

Go to our website

for more information and to:

→ Book a Sustainable Building Advice Consultation with our architect or energy expert
→ Attend a workshop on Sustainable Building
→ Download our project factsheets, checklist and other online resources

sustainingourtowns.org.au/googong
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Special available September 15 - October 11

Coolant change and 
cooling system check-up

now just $95

And includes the following:
• New Genuine Mazda Coolant
• Pressure Test Cooling System 
• Radiator Check
• Flush Out Cooling System

To make your
booking, please
contact our service
department on 
6208 4450

140 Melrose Drive, Phillip, ACT.
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limited offer

Myanmar Gems
& Jewellery Fair

by OKSM
Enterprise t/a

Moe Thauk Star

Special
Jewellery Sale
12th to 18th September 2014

(9.00am to 6pm)
Shop 55 (Upstairs)

Cooleman Court, Weston Creek
Tel: 0403 150 481

7 DAYS

ONLY

7 DAYSONLY

G7038161AA-130914

  

Barton Highway future 
improvements
Community drop in session 

The Australian and NSW governments have each 

committed funding towards the development of 

a strategy to plan the ongoing improvement of the 

Barton Highway. 

The strategy will identify opportunities that assist 

with potential future duplication of the highway.

You are invited to meet the project team, find out 

more and provide your feedback at one of our 

community drop in sessions:

Where: Murrumbateman Farmers Markets 

When:  Saturday 13 September 2014, drop in 

anytime between 9am and 1pm.

Where: Murrumbateman Hall

When:  Saturday 13 September 2014, drop in 

anytime between 2pm and 4pm.

Your feedback is important to ensure the strategy 

includes community issues and priorities. We look 

forward to seeing you there.

For more information call:
1800 765 654 (toll free), email: 

bartonimprovement@cardno.com.au
or visit rms.nsw.gov.au/roadprojects
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Wednesday 17 September

6.30–7.30pm

ANU Three Minute Thesis Final

An 80,000 word research project would 
take 9 hours to present. 
Their time limit...3 minutes. 
#ANU3MT2014

Register online at 
anu3mt2014.eventbrite.com.au

Theatre 1, Manning Clark Centre,  
Bldg 26A, Union Court, ANU

Refreshments provided

Enquiries 

E researchtraining@anu.edu.au  
T 02 6125 7555

Scaled down but
certainly not back
On the Horizon
Glass by Lisa Cahill. Bilk Gallery for
Contemporary Metal and Glass. Until
September 20.
Reviewer: Kerry-Anne Cousins

GLASS OF 2014: Lisa Cahill’s Traces (green)#2. Below, Becloud#4.

L isa Cahill has called this
exhibition On the Horizon
and it is obvious that the
indeterminate space that

exists between land, sea and sky has
been the inspiration for so many of
her misty, moody images.

The exhibition was a pleasant
surprise. The artist’s work is usually
on a larger scale than I would have
envisaged fitting into the rather
bijou space at the Bilk Gallery. The
artist has conceived this exhibition
with the space very much in mind,
with the result that the work sits very
easily within it. Cahill’s small glass
plaques that are at the heart of the
exhibition take the place of the usual
jewellery in the glass wall cabinets.
These small wall plaques (7 x 4cm to
13 x 17cm) fit comfortably into the
cabinets. Three round blown-glass
vessels, two standing panels and a
wall sculpture complete the
exhibition.

The collection of plaques works
well as single works but they can also
be arranged in small groups. This
grouping is not unlike Cahill’s major
works on a larger scale where
postcard-size glass panels are
assembled in multiples to make one
imposing wall piece. The artist used
this concept for a prestigious
commission called Breathe in 2009.
This 43-square metre installation
consists of more than 1250 postcard-
size pieces of honey-coloured and
clear glass and is installed on a wall
in a building at 149 Castlereagh
Street, Sydney. The Breathe
installation directly relates to the
work in this exhibition called Breeze,
which consists of 96 postcard-
size panels in sea and sky
tones of green and
blue. They are
pinned to the wall
separately at the
top edges in a
grid pattern.
Their light-
crinkled corners
and surfaces are
artfully constructed to
suggest the soft and playful
passage of air. They remind me of
handkerchiefs on a clothesline,
blowing in a soft breeze.

Cahill’s small panels in blues,
greens and icy whites make an
impact more dramatic than their
small scale would suggest. Blue
Landscape – Study#2 is an especially

evocative image. Cahill uses a
wonderful deep, intense, moody
blue-coloured glass that she is
particularly conversant with to
conjure images that suggest the light
just after sunset. I have seen the
same blue in stormy seas. It seems
to represent the mysterious
unknowable depths of the sea.

By way of a mood change, another
small standing panel, Virga Study,
has the blue sky and clouds of a
bright summer day.

Shades of Night is in the form of
three rectilinear panels – a format
Cahill uses frequently. Although
these panels are small enough to fit
into the wall cabinets, they
nonetheless have a surprisingly
powerful impact. They glow with an
intensity of light appropriate to their
jewel-like setting.

In another work (Green) #2 from
the Traces series, the glass is more
opaque and the surface more
turbulent with painterly areas of
green, white and dark blue
enamelled glass. This creates the
illusion of a more substantial

landscape with a
palpable

sense of depth
and space.

There are three round glass vessels
that are particularly beautiful.
Becloud #4 from the Blown series is
in blue glass with a dark blue lip; the
interior is a glimpse of sea green
glass. The exterior has been coated

in a glass powder before firing that
has resulted in a matt white surface
that is slightly crazed. Cahill has
ground back this surface at the
widest area of the vessel to reveal the
shining green glass beneath. The
meeting of the matt, powered
surface and the glass beneath
creates a horizon – a line of
demarcation that is particularly
evocative of the transition that takes
place between sky, land and sea. A
space that is in transit – unknowable
and unreachable.

The illusionistic images Cahill has
created remind me of the paintings
of the Japanese artist Sesshu Toyo
(1420-1506) whose scroll painting
Broken-ink landscape I saw recently
in the Tokyo National Museum.
From both we have misty worlds
that evoke landscapes even though
much more is suggested than is
evident. Toyo created his mountain
landscapes with barely perceptible
brush strokes; Cahill uses the
glassmakers’ arts of enamelling glass
and carving and polishing it to get
the magical effects she wants.
Neither artist prescribes a particular
view but suggests an illusionary
space in which the viewer is free to
wander at will on a personal journey.

Cahill is a very well-known glass
artist whose work has won her
several prestigious commissions.
She has been a finalist in the
Ranamok and Tom Malone Glass
prizes and in recent years the
recipient of two residencies at the
Canberra Glassworks. She is a
director of the Bilk Gallery so she has
had a lot of time to consider her
work in relation to its gallery space.

This is a beautiful exhibition and
has been somewhat of a change of
pace for the artist. Her scaling down
of her work has had its own rewards;
Cahill has discovered she enjoys
working on a small scale and may
pursue this into the future.

Radford leaves on positive note
From Page 20
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‘ Fund-raising
is hard work,
it’s not
pleasant
work. ’

MASTERSTROKE: Art lovers queue to see Masterpieces from Paris in 2010.

and I’m thinking, that’s a bit high-
minded and cheesy.

‘‘But others were saying to me, and
that struck a note as well, that you’re
getting too comfortable in Adelaide.
And I really was . . . It was just such a
good lifestyle, but you need to be
challenged, for god’s sake, or you’re
going to just keep on doing what
you’re doing.’’

He knew the job would be difficult
and it was, right from the start. When
the announcement came through he
was on an island in Bali, and when he
returned he did just one day of
interviews in Adelaide. And so began
his famously shaky relationship with
the media.

‘‘I think the media knew that
because of the bad media that the
gallery was having all the time, I was
putting a gap between it. It looked
like the media was running the
gallery and I made a conscious
decision.’’

His ambivalence was justified, in a
way, on his very first day on the job.
Listening to the radio just before he
set out for work, he heard himself
mentioned on the ABC.

‘‘Before I left, I heard the ABC news
saying, ‘Today is the first day of the
new director Ron Radford at the
National Gallery, and it is expected
that, like in Adelaide, he will buy
British art and de-accession the
American collection’.’’

Radford is still astonished as he
recounts this. While it’s true that
the Adelaide gallery had been not-
able for its extensive collection of
British art and Old Masters, and he
had published a weighty book on the
subject, the bit about American art
baffled him.

‘‘What was interesting about all
this is, what you do in one institution
is not what you do in another
institution, and people expect the
same thing,’’ he says.

‘‘I got a bit of insight about why
there’s speculation in the media, and
how destructive it is. It doesn’t relate
much to the truth, and the high
profile of Canberra. So I was re-
inforced not to speak to the media
and all these sorts of things.’’

Nearly 10 years later, there are
many things he is proud of, not least
the realisation of the massive stage 1
building project, which involved a
grand new entrance and a new wing
devoted to indigenous Australian art.

It’s no secret that the NGA is
housed in a famously difficult build-
ing, designed in the Brutalist tradi-
tion by a famously difficult architect,
Colin Madigan, who wanted in when
it came to making amendments. It
was a fraught process begun long
before Radford came on the scene,
and involved 37 separate consulta-
tions with Madigan, the last seven of
which involved Radford. Still,
Madigan claimed repeatedly that he

had not been consulted about the
new additions to the building, lead-
ing to questions in Senate estimates.
But four years on from the grand
opening, Radford is sanguine about
the stoush.

‘‘I didn’t see this initially, of course,
but he was never, ever going to agree
to any extensions, ever. That was a
cross I had to bear right at the
beginning,’’ he says.

But he’s relieved Madigan had
approved of the process of restoring
the integrity of the building which
had, in the intervening years, been
modified to cope with its difficult
nature.

‘‘At some stage, we’d clad all the
building in white plaster, and it was
far better backing for works of art,
but it turned the building from a bit
of a concrete bunker into sort of a
cardboard box. So the collection
looked better and the building
looked worse,’’ he says.

‘‘The trick was to restore the
building to its integrity but not
compromise the collection, and that
was done with lighting, it was done
with different shades of greys, it was
done with different textures on the
wall, it was done in a way that didn’t
fight with the architecture and didn’t
fight with the gallery.’’

Of course, he says, in an ideal
world, a major art collection should
not be fighting with a relatively new
building at all.

‘‘To be fair, and I wish Colin would
say this, he had to design it when we
didn’t really have a collection .. .
Some architects would say that’s a
dream, that’s fantastic, you can do an
abstract building – and this is what
we want to do with stage 2, very
much design the building around the
art, not try and fit Australian art into
a new building. It means that the art
comes first and it dictates the archi-
tecture.’’

There is more than a hint of glee in
Radford’s voice that stage 2 won’t be
his problem any more. Nor will
fronting up to Senate estimates twice

a year, or, most of all, fund-raising.
It has often been said of Radford

that he is particularly good at per-
suading rich people to part with their
money. But he is relieved to be giving
it up.

‘‘All my career I’ve fund-raised,
with good training at Ballarat – big
collection, poor gallery. I’ve done it
all my life. It never becomes easier,’’
he says.

‘‘You say, oh well, people give to
the National Gallery – it’s not true.
Fund-raising is hard work, it’s not
pleasant work . . . I’ve had successes
but lots of knockbacks.

‘‘It is never-ending, it’s relentless,
and I believe every modern gallery
director or any museum director has

had to put so much time and energy
into it. It never ceases. So I will be
quite grateful when I retire that I
won’t be fund-raising again.’’

Still, despite his looming and
longed-for retirement – he had only
ever planned to stay five years, but
has extended his contract repeatedly
over the years – he says it has been
hard to think of the future when
there is so much to do. The gallery is
acquiring works, building on existing
collections, and moving around
exhibits constantly, and he will miss
the satisfaction of seeing the right art
honoured in the right places.

The gallery’s Australian art collec-
tion is now the largest and most
balanced in the country – three times
bigger than Melbourne, which has
the second largest. And it will,
sometime in the near future, have a
proper home rather than the pokey

attic status it was afforded when the
building first opened.

‘‘We’re the national collection, we
should be showing indigenous art
and non-indigenous Australian art in
the greatest depth in the national
capital,’’ he says.

‘‘Only we can do it, with our collec-
tion, and the fact we don’t . . . is not
very good. Having Australian art in
the attic is really an act of cultural
cringe . . . the national galleries in
Washington, in Canada, in the
National Gallery in London, their
national art is prominently displayed
and we should do the same thing.’’

Another thing that is often noted
about Radford is his devotion to
Asian art, but in fact, he says, he has
only ever done what the gallery set
out to achieve in its founding docu-
ment, the 1966 Lindsay report from a
committee of inquiry into establish-
ing the gallery. This has involved
adding to the south Asia and south-
east Asia collections and acquiring
more works from the Pacific.

In a 43-year career, he has over-
seen about 47,000 acquisitions-
,staged some 500 exhibitions, and
has brought back former director
Betty Churcher’s beloved blockbus-
ters after they were scaled back in
Kennedy’s time for reasons of cost.

‘‘They keep the institutions lively,
they complement the collections,
they keep people coming to see them
– I’ve been proud of our blockbuster
shows,’’ he said.

The standout here, of course, is the
2010 Masterpieces from Paris, which
knocked all Australian records for an
art show off the perch. Incredibly, he
actually had some hard work con-
vincing the board to agree to staging
the show. In the end, with nearly half
a million visitors, it was the first
blockbuster ever to turn a profit.

At this point in the interview, with
all this talk of Paris and the Musee
d’Orsay, the conversation inevitably
wafts back to the treats that lie
ahead. Where will he go when he
leaves Canberra? Asia, perhaps?

‘‘That would be nearest and war-
mest, but also I love Italy, I love
France, so it might be a little bit
there, but also south-east Asia. And
to live – not just tour but actually live
in a foreign culture,’’ he says.

‘‘In other words, savouring the
food, savouring the people will be so
much fun. I’m getting excited
already.’’

The fact is, he says, to finish up, it’s
been a hard slog.

"I have to say, I have actually
worked extremely hard in 43 years,
and people often say you’ve got the
best job in Canberra, the best job in
Ballarat or the best job in Adelaide,
but it’s not the best job,’’ he says.

‘‘Betty was [gallery director] seven
years, Brian was seven years, James
Mollison was much, much longer,
but it’s long enough, and I just want
to do something else, or do nothing,
probably.’’

A lasting
gift of love
and hope
Honour the 
memory of 
a loved one, 
and help men, 
women and 
children survive 
Australia's 
biggest killer - 
heart disease, 
by making a 
memorial gift 
in your loved 
one's name.
Phone the
Heart Foundation
on (02) 6282 5744.
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